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underscores those gaps. The National Museum of the American Indian in New York
and Washington, considered one of the world’s best collections, has bridged some of
the gaps. But curators describe an immense distance yet to be traveled before Native
American art is given its due in public collections.
“There’s a huge opportunity,” said Gaylord Torrence, senior curator of American
Indian art at the NelsonAtkins, in Kansas City, Mo., and curator of the exhibition
“The Plains Indians: Artists of Earth and Sky,” which traveled to the Met in 2015.
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The Dikers, leading a winding apartment tour through guest bedrooms and
hallways showing work bound for the Met, said that their interest was fueled, and
continues to be, by a sense of discovery rare in most collecting fields. “We felt like we
were uncovering something the world really didn’t know much about,” Mr. Diker
said. “So few people were collecting this work seriously.”
Mrs. Diker added: “We never bought these things so that they would go into
storage. We wanted art only to be able to live with it.”
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